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"There is only ever one first of anything, and this is it," said Charles Wright, the executive director of Dance New Amsterdam, which inaugurated its new theater on Thursday night with a performance by the Sean Curran Company. Previously known as Dance Theater Space, a mainstay organization for downtown artists since 1984, Dance New Amsterdam now has a sparkling new home in the landmark Sun Building in Lower Manhattan.

The small scale (around 135 seats) of the simple black-box theater offered an intimate engagement with Mr. Curran's work. The program began with "Companion Dances," a playful series of encounters between Mr. Curran and Heather Waldon, who choreographed parts of the work. Mr. Curran's Chaplinesque air of slight befuddlement is nicely set again Ms. Waldon's more worldly persona here, and a similar drollery was again on display in his performance of an excerpt from "Schubert Solos."

In both works, as in a duo (impeccably danced by Ms. Waldon and Kevin Scarpin) from "Art/Song/Dance," Mr. Curran focuses attention on the shapes made by bodies in space. Arms curve to the ceiling and floor; one leg pulls in to a clear triangle shape on the other; jumps are big and clear; transitions are quick and seamless.

Mr. Curran is a sought-after choreographer for theater and opera productions , and the straightforward, audience-pleasing quality of his choreography can sometimes feel superficial, but a final work, "Aria/Apology," showed how much more he can do. The piece, a New York premiere, was created last year at the College of St. Benedict in St. Joseph, Minn. It is set to various arias from Handel operas, taken from a Renée Fleming compilation, that are interrupted by recorded voices confessing to crimes, among them rape, murder and incest. Two women (Ms. Waldon and Nora Brickman) and three men (Matthew Henley, Mr. Scarpin and Seth Williams) move through a series of beautifully structured encounters, their movement often slow and sculptural yet sustained by a flow of energy and a beauty of phrase throughout. The work evokes thoughts of love, loss, regret and searing personal pain with great subtlety and discretion; it should be seen again soon.
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Members of the Sean Curran Company performing the New York premiere of Mr. Curran's "Aria/Apology" at Dance New Amsterdam on Thursday.








